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The Adam style revolution transformed British architecture in the latter 

half of the eighteenth century. The brothers’ unique and inventive 
approach to design, based on a modern reinterpretation of the art of 
antiquity, found widespread popularity and was to have a lasting impact on 
European and American architecture. The movement and surface variety 
inherent in their buildings, combined with the lightness and informality of 
their interiors, set new standards of elegance and were widely imitated.  
 
This two-day Georgian Group symposium, led by the architectural 
historians Colin Thom of UCL and Georgian Group Journal editor, Dr 
Geoffrey Tyack, will highlight new research and findings on Robert Adam 
and his brothers across all aspects of their life and work, including 
architecture, interior decoration, the use of colour, the influence of 
classical sources, drawing office procedure, the art market, town-planning 
and building speculation. The symposium will offer interpretations by a 
mix of established scholars and a younger generation of historians and 
doctoral students, one of the main objectives being to stimulate further 
study on the Adams. 
 
 
 
 
 
 
 
 
 
 
 
 
 



 

 

PROGRAMME 
Day 1: Wednesday, 23 September 2015 
 
9.30–9.50: Registration and coffee 
9.50–10.00: 
Opening address & welcome 
Dr Geoffrey Tyack & Colin Thom 
 

S E S S I O N  1 :  S C O T L A N D  
Chair: Colin Thom 
10.00–10.30: 
Alistair Rowan 
Johnnie, the eldest Adam brother 
10.30–11.15: 
Simon Green  
John, Robert & James Adam 
build a house in Ayrshire  
Dr Anthony Lewis  
The Adam brothers and their 
building tradesmen in Scotland  
 

11.15–11.30: Discussion 
11.30–12.00: Tea and coffee 
 

S E S S I O N  2 : I T A L Y  
Chair: Dr Adriano Aymonino 
12:00–12:45: 
Dr Jonathan Yarker  
‘Antique mad’: the Adam 
brothers, their collection of 
antiquities and the Roman art 
market in the eighteenth century 
Dr Maria Celeste Cola  
Travelling to Naples: drawings 
and views by Robert Adam 
 
 

12.45–1.00: Discussion 
1.00–2.00:  Lunch 
 

SESSION 3: INTERIOR DESIGN & 
THE ADAM STYLE – ANTIQUE 
AND ETRUSCAN 
Chair: Dr Frances Sands 
2.00–3.00:  
Dr Adriano Aymonino  
Robert Adam and the birth of the 
‘true style of antique decoration’: 
the interiors at Kedleston Hall 
and their antiquarian sources  
Professor John Wilton-Ely 
Piranesi and the Etruscan Style of 
Robert Adam: a Stylistic 
Revolution 
 

3.00–3.15:  Discussion 
3.15–3.45:  Tea and coffee 
 

SESSION 4: INTERIOR DESIGN & 
THE ADAM STYLE – ADAM’S 
PAINTERS AND CHINOISERIE 
Chair: Prof. John Wilton-Ely 
3.45–4.45: 
Katherine McHale  
Adam & the Academicians: The 
Contributions of Leading Italian 
Artists 
David Pullins  
Robert Adam’s Neo-classical 
Chinoiseries  
Dr Jerzy J. Kierkuc-Bielinski  
Antonio Zucchi’s Portrait of 
James Adam (1763) 
 
4.45–5.00:  Discussion 
 
 



 

 

PROGRAMME 
Day 2: Thursday, 24 September 2015 
 
 

from 9.30: Tea and coffee 
 

SESSION 5: INTERIOR DESIGN & 
THE ADAM STYLE – LIGHT, 
COLOUR & THEATRE 
Chair: Jeremy Musson 
10.00–11.00: 
Richard Ireland  
The Adam brothers at Kenwood: 
reconsidering the evidence 
Dr Conor Lucey  
From developed surfaces to 
misapprehended plans: Robert 
Adam’s interiors for Headfort 
House  
Miranda Hausberg  
Robert Adam’s 
Scenographic Interior 
 

11:00–11.15: Discussion 
11.15–11.45: Tea and coffee 
 

SESSION 6: LATER ADAM – 
METROPOLITAN SPECULATION, 
VILLAS, CASTLE STYLE & 
PICTURESQUE 
Chair: Alistair Rowan 
11.45–12.45: 
Colin Thom  
Portland Place: a Reassessment 
Dr Sue Berry  
Marlborough House: Robert 
Adam’s seaside villa in Brighton 
 
 
 

 

Marrikka Trotter  
Temporal Sublime: Robert 
Adam’s Castle Style and 
Picturesque Landscapes 
 
12.45–1pm:  Discussion 
1.00–2.00:  Lunch 
 
SESSION 7: ADAM DRAWINGS & 
PLANS 
Chair: Dr Geoffrey Tyack 
2.00–2.45: 
Stephen Astley  
The Adam office & Adam 
drawings  
Professor David King  
The ingenious Mr Adam  
 

2.45–3.00: Discussion 
 

SESSION 8: THE ADAM LEGACY 
3.00–3.30: 
Eileen Harris  
The Parent Style or the Original 
Sin? The Adam Revival in 
America  
 
3.30–3.45: 
Final Discussion & Concluding 
Remarks   
Chairs: Dr Geoffrey Tyack & Colin Thom 
 
 



 

 

S C O T L A N D  
 

 

 

 

 

  

Paxton House: a house of 1758–66 by John and James Adam 



 

 

Alistair Rowan (architectural historian, editor of the Pevsner Buildings of Ireland 
volumes)  
 
Johnnie,  the eldest Adam brother 
 
When William Adam died in June 1748 his mantle fell on the shoulders of his eldest 
son John, then aged 27. It was John who completed the entrance front of Hopetoun 
House, West Lothian, and who designed the staterooms there. It was John who ran 
the family’s business interests and who, as Master Mason to the Ordnance Board in 
Scotland, conducted lucrative government contracts, particularly at Fort George. 
He inherited Blair Adam, his father’s estate in Kinross-shire, which remained an 
emotional centre for the whole family, and he financed, in large measure, the 
educational tours to Italy of his brothers Robert and James. Under John, the Adam 
architectural practice produced small, neat villas in the 1750s and built sensible 
architectural additions, in a plain vernacular style, to many houses, as at Banff Castle 
(1750) and Castle Grant in Morayshire (1753–6). John’s new houses at Gunsgreen, 
Eyemouth (1752–4), and Paxton (1757–61), both in Berwickshire, demonstrate a 
marked allegiance to Palladian models. In 1763, the failure of John Adam’s bankers 
in London, Andrew and Thomas Fairholme, brought his affairs to a stop. John was 
included as a partner in William Adam & Co., builders and builders’ merchants, 
formed by the brothers in London in 1764, partly with a view to alleviating his 
financial difficulties. Ultimately that business was to bring more problems than 
assistance to Johnnie. 
 
 

ALISTAIR ROWAN is an Irish architectural historian and a leading Adam scholar. He trained 
as an architect in Edinburgh College of Art, took a PhD in architectural history at 
Cambridge and held a two-year postdoctoral scholarship at the University of Padua. 
Subsequently he worked for Country Life magazine in London and was its Scottish 
correspondent for many years. He was a lecturer in the Department of Fine Art at the 
University of Edinburgh, Professor of the History of Art in University College Dublin, 
Slade Professor of Fine Art in Oxford in 1988, and Principal of the Edinburgh College of 
Art from 1990. In 2000 he was invited to set up a new department of the History of Art 
at University College Cork. He retired in 2003 and lives in Dublin. He has published 
Designs for Castles and Country Villas by Robert & James Adam (1985); and Robert Adam, in the 
Catalogue of Architectural Drawings of the Victoria and Albert Museum (1988). He also 
organised two Adam exhibitions for Sir John Soane’s Museum: Bob the Roman in 2003 and 
Vaulting Ambition in 2007. 
 
alistairrowan@eircom.net 
 



 

 

 
 
 
 

 

 
 
 
 
 
 
 
 
  

Contract drawing of 1754 for Dumfries House, signed by John, Robert & James Adam 



 

 

Simon Green (Royal Commission on the Ancient and Historical Monuments of 
Scotland) 
 
 

John, Robert and James Adam build a house in 
Ayrshire 
 

This paper has evolved from the extensive research Simon carried out for Dumfries 
House: an Architectural Story (RCAHMS, 2014). It focuses on the relationship 
between John, Robert and James Adam and their client William, 5th Earl of 
Dumfries, who commissioned a new house from the Adam practice for his estate in 
Ayrshire. Each of the brothers signed the contract drawings of 1754 but took very 
different roles in the process of designing, building and finishing the house. Radical 
changes to the proposals for the building during the extended series of tenders and 
bills of quantities reveal a generational shift in the Adams’ approach to design. 
Making use of the exhaustive archives of the Bute Family, the paper examines the 
design and construction processes and the eventual form of the house, which was 
begun before Robert Adam left for his Grand Tour in October 1754. The paper also 
considers the contributions of the different brothers and the buildings designed by 
John Adam whilst Dumfries House was being completed, such as Ballochmyle 
House in Ayrshire and Paxton House in Berwickshire. This is a pivotal moment in 
the story of the Adam brothers and the paper casts a new light on the role and work 
of John Adam.  
 
 

SIMON GREEN is an architectural historian working in the Survey and Recording Section of 
the Royal Commission on the Ancient and Historical Monuments of Scotland. He has 
published Dumfries House, an architectural story (RCAHMS, 2014). He is at present 
researching the architecture of the Baronial and the Arts and Crafts Movement in 
Scotland. He is the President of the Architectural Heritage Society of Scotland. 
 
simon.green@rcahms.gov.uk 
 
 

 

  



 

 

 

  

Bow-fronted houses on the east side of Castle Street, Edinburgh, 1780s–90s  



 

 

Dr Anthony Lewis (Curator of Scottish History, Glasgow Museums) 
 
 

The Adam brothers and their building tradesmen in 
Scotland  
 

This paper develops the pioneering work by Geoffrey Beard that looked at the 
various Adam craftsmen via Drummonds’ Bank accounts but adds a new Scottish 
accent, focusing on those tradesmen who worked for John, James & Robert Adam 
north of the border from the 1750s to the 1790s. The significance of the Adam 
practice as an employer of building tradesmen in urban Scotland will be made clear 
and the special importance of John Adam in Scotland at this time is recognised. 
Surviving archives and plans relating to these builders and craftsmen reveal how 
much Adam architecture was clearly an inspiration for Edinburgh’s New Town. The 
paper assesses the Adams’ influence on the people they hired to work for them, 
often as collaborators, and also looks at the works of the tradesmen themselves. 
 Based on this new evidence there is perhaps now a case for embellishing 
Beard’s assessment that there was an ‘Adam group’ of building tradesmen and 
architects at work in Scotland. Also, the business relationships that the Adam 
brothers established with this group suggest a significant degree of rivalry. Perhaps 
the most noted example was the case of the plasterer James Nisbet in Edinburgh, 
who contested with Robert Adam for the design of the western square of the city’s 
New Town – now known as Charlotte Square.  
 
 

ANTHONY LEWIS has been Curator of Scottish History for Glasgow Museums since 2006, 
having worked for the service since the early 1990s. He curates collections covering 
Scottish Government and Nobility, Scottish Banking, Jacobites and Hanoverians, Scottish 
military medals, and Scottish rural life. As well as these areas of Scottish history, 
Anthony’s research interests also include archaeology and architecture. He has curated 
numerous exhibitions and developed the Scottish History collections; he has also 
contributed courses concerning these fields at the Universities of Strathclyde and 
Edinburgh. In 2014 he curated the exhibition How Glasgow Flourished, 1714–1837 at 
Kelvingrove Museum and is currently developing a webpage for schools about the period. 
 Over the years Anthony has published numerous articles. His most recent work is 
his first book, The Builders of Edinburgh New Town, 1767–1795 (Spire Books, 2014), based 
on his Edinburgh University PhD thesis of the same title. In Glasgow, Anthony also 
currently serves as a council member of the Glasgow Archaeology Society, chairman of 
the West of Scotland Cricket Club and as a sometime advisor to the National Trust for 
Scotland and Historic Scotland. 
 

anthony.lewis@glasgow.gov.uk 
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A Roman antique sculpture of Si lenus, from Bartolomeo Cavaceppi’s 
Raccolta d'antiche (1768). This statue, which was in the Adam brothers’ 
collection, was acquired at their sale by Sir Rowland Wynn and is sti l l  
on display at Nostell  Priory 



 

 

Dr Jonathan Yarker (Lowell Libson Auctioneers) 
 
 

Antique mad: the Adam brothers, their collection of 
antiquities and the Roman art market in the 
eighteenth century  
 
Fundamental to the Adam brothers’ conception of the antique was the substantial 
collection of sculpture and architectural casts they formed during their visits to 
Italy. As the sale catalogue of their collection noted in 1773 it was considered ‘the 
most remarkable Collection of this kind ever exposed to sale in England’ and was, in 
terms of its scale and diversity, the largest group of antiquities assembled by a non-
aristocratic collector in Britain during the century. Formed before the heyday of the 
British excavator-dealer, the collection raises important questions about the 
brothers’ contacts within the Roman art market, the purpose of antiquities in 
relation to their work as architects and designers and their activities as dealers and 
agents. This paper reconstructs the collection, tracing the history of many of their 
purchases, reassessing their roles as dealers, agents and most importantly collectors 
of antiquities in the 1750s–1770s. 
 
 

JONNY YARKER completed a PhD at Trinity College, Cambridge on copying in 
eighteenth-century British art. He has contributed to a number of publications on the 
Grand Tour including: Digging and Dealing in Eighteenth Century Rome (Yale UP, 
2010); The English Prize, the capture of the Westmorland, an incident of the Grand Tour (Yale 
UP, 2012) and Richard Wilson (1713–82): A European Master (Yale UP, 2014). He has held 
fellowships at the Lewis Walpole Library, Farmington; Yale Center for British Art, New 
Haven; Huntington Library, California; and most recently as the Paul Mellon Rome 
Fellow at the British School at Rome. He is currently working on an account of the life 
and activities of the banker, excavator and dealer in antiquities Thomas Jenkins (1722–98) 
entitled: The Business of the Grand Tour.   
 

jonny@lowell-libson.com  
 
 
 
 
 
 
 
 
  



 

 

 
 

 
 
 
 
 
 
 
 
 
  

The Bay of Baia, with the Aragonese Castle and Temple of Venus, by Carlo Bonavia, 
1758 (St Petersburg, Hermitage Museum) 



 

 

Dr Maria Celeste Cola (MA in History of Art, Sapienza Università di Roma) 
 

Travelling to Naples:  drawings and views by Robert 
Adam 
 
The journey to Naples was an essential part of the programme of study and 
experience for all young artists living in Rome in the mid-eighteenth century. For 
Robert Adam, exposure to the archaeological remains there brought a deeper 
understanding of the ancient building fabric he had seen and recorded in Rome, 
which was to stimulate his development as an neo-classical artist. This paper aims to 
recreate, through the many drawings and views made by Adam, the journey he took 
from Rome to Naples in the company of Charles-Louis Clérisseau, and his interest 
in the antiquities being solicited by the British and French artists he frequented. 
Principal among these were: Allan Ramsay, whose erudite curiosity was uncommon 
for a painter, as shown by his translation of Camillo Paderni’s reports on the 
discoveries at Herculaneum; and also Jean-Baptiste Lallemand, Adam’s former 
teacher of landscape painting. Adam’s views of the Kingdom of Naples and the 
antiquities scattered in the region between Capua, Pozzuoli and Benevento are still 
relatively little known or understood. They represent a significant contribution to 
the repertoire of archaeological views of southern Italy, preceding Paolo Antonio 
Paoli’s Avanzi delle antichità esistenti a Pozzuoli Cuma e Baia (1768), and the Voyage 
pittoresque of the Abbé de Saint-Non (1788). 
 
 

MARIA CELESTE COLA received her PhD in the History of Art from the University of 
Rome ‘La Sapienza’, where she has been Research Fellow and professor of the History of 
Art. She is a scholar in eighteenth-century art with a particular focus on the history of 
collections, the relationship between painters and patrons in Rome, and on collecting 
drawings. Her research interests also include the art market, architecture and Anglo-
Italian artistic relations. Maria Celeste is a member of the scientific committee of the 
journal Studi sul Settecento Romano and collaborates regularly with other institutions (such 
as L'Institut européen d'histoire de la République des lettres Respublica Literaria in Paris 
and the Getty Research Institute in Los Angeles). She has contributed articles to Bollettino 
d’Arte, Studi sul Settecento Romano, The Burlington Magazine and many academic volumes. 
Maria’s most recent book is a study of the Palazzo Valentini in Rome – Palazzo Valentini a 
Roma. La committenza Zambeccari, Boncompagni, Bonelli tra Cinquecento e Settecento (2012). 
Her current work on the art collection of the Ruspoli family – I Ruspoli. Storia di una 
famiglia e delle sue collezioni d’arte  – will be published later this year. 
 
mariaceleste.cola@gmail.com 
  



 

 
  

I N T E R I O R  D E S I G N  A N D  T H E  A D A M  S T Y L E :  

A N T I Q U E  &  E T R U S C A N  
 



 

 

Dr Adriano Aymonino (Lecturer in Art History, University of Buckingham) 
 
 

Robert Adam and the birth of the ‘true style of 
antique decoration’: the interiors at Kedleston Hall 
and their antiquarian sources  
 

Kedleston Hall was refurbished by Adam for Nathaniel Curzon, 1st Baron Scarsdale 
(1726–1804), from 1759. Although the design was restricted by the previously 
constructed work of Matthew Brettingham and James Paine, Adam managed to 
create there some of his earliest and most spectacular interiors. In Lady Scarsdale’s 
Dressing Room and then in other rooms of the house, Adam and his collaborator 
Agostino Brunias made use for the first time of some of the antiquarian sources that 
proved to be vital in the formulation and success of the firm’s decorative style. 
Among others, the drawings after antique Roman decorations by Francesco Bartoli 
preserved in Richard Topham’s collection at Eton, were determinant in shaping 
Adam’s ‘true style of antique decoration’ – as he called it in his Works in Architecture.   
 This paper will investigate the genesis of Adam decorative style, its charac-
teristics and how diverse sources were used to serve different formal and 
iconographical purposes at Kedleston Hall and in successive Adam interiors. More 
generally, it will consider the various levels of reference to the Antique that Adam 
could offer to his clients.  
 
 

ADRIANO AYMONINO is a lecturer and Coordinator of Undergraduate Programmes in the 
Department of Art History at the University of Buckingham. He obtained his PhD at the 
University of Venice with a dissertation on the patronage and collecting of the 1st Duke 
and Duchess of Northumberland in eighteenth-century England, which will be published 
by Yale University Press. His main interest is the reception of the classical tradition in the 
Early Modern period, with a particular focus on Britain. In 2013 he organised an 
exhibition on the Topham Collection at Eton College Library and recently co-curated 
with Anne Varick Lauder the exhibition Drawn from the Antique: Artists and the Classical Ideal 
at the Teylers Museum in Haarlem and at Sir John Soane’s Museum in London. He is 
currently working with Eloisa Dodero on a revised edition of Francis Haskell and 
Nicholas Penny’s Taste and the Antique. 
 
adriano.aymonino@buckingham.ac.uk 
 

 

Opposite: Excerpt from an Adam office design for the Dining Room ceil ing at 
Kedleston Hall  (1762), by Agostino Brunias  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

A chimneypiece, clock and wall decorations, designed 
for the house of the banker John Hope in Holland, from 
Piranesi’s Diverse maniere (1769)   



 

 

Professor John Wilton-Ely (Emeritus Professor in the History of Art, University of 
Hull) 
 
 

Piranesi and the Etruscan Style of Robert Adam: a 
Stylistic Revolution 
 

The development in the art of design of a consciously contemporary style, based on 
archaeological sources, was of great importance for neo-classical designers in the 
field of interiors and furnishings in the later 18th century. Internationally, the group 
of Etruscan rooms of Robert Adam represent a particularly fertile expression in this 
quest for a modish modernity. Their highly eclectic character throws considerable 
light on the compositional procedures of the architect and his sources of inspiration. 
Above all, they reveal the strong influence of Giambattista Piranesi and his highly 
influential theoretical publication, Diverse maniere d’adornare i cammini ed ogni altra  
parte degli edifizi (1769).  While Adam was profoundly inspired by his personal 
contact and erratic collaboration with the Venetian architect during his period of 
study in Rome in 1755–7 (particularly over the preparation of Il Campo Marzio 
dell’Antica Roma, dedicated to Adam in 1762), his continuing debts to the later 
stylistic development and wide-ranging interests of Piranesi were maintained well 
into the 1770s. 
 
 

JOHN WILTON-ELY, Emeritus Professor in the History of Art, University of Hull; FSA, 
FRSA. The Art and Mind of Piranesi (1978); Piranesi Architetto, ed. with Joseph Connors, 
exhibition publication, American Academy, Rome, 1992; Piranesi as Architect and Designer, 
1993; Giovanni Battista  Piranesi. The Complete Etchings, 1994; Piranesi as Designer, ed. with 
Sarah Lawrence, exhibition publication, Cooper-Hewitt National Design Museum, New 
York, 2007; Piranesi, Paestum and Soane  (revised 2013). 
 

wiltonely.john@gmail.com 
 
 

 

 

 

 

 

 

 

 

 

  



 

 

INTER IOR  DE S IGN  AND THE  A DAM   

STYLE :  A D A M ’ S  P A I N T E R S  &  C H I N O I S E R I E  
 

 

 

 

 

 

The ceil ing from the Saloon of Lansdowne House, London, 1760s–70s, with 
a central panel by Giovanni Battista Cipriani and surrounding painted  
decorations by Antonio Zucchi (Philadelphia Museum of Art) 



 

 

 

Katherine McHale (PhD candidate, School of Art History, University of St Andrews) 
 
 

Adam and the Academicians: The Contributions of 
Leading Italian Artists  
 

Robert Adam declared that rooms without paintings to adorn them were 
‘wretched’, and sought the best artists available to enhance the visual impact of the 
spaces he designed. Rather than employing British artists, he favoured Italian 
painters because of their technical skills and their facility in devising historical and 
allegorical scenes. Among those he worked with were Giovanni Battista Cipriani, 
Francesco Zuccarelli and Antonio Zucchi – some of the most prominent artists in 
eighteenth-century Britain. Cipriani and Zuccarelli were founder members of the 
Royal Academy, and other Academy associates working with Adam included 
Zucchi, Joseph Bonomi, and Biagio Rebecca.  
 Antonio Zucchi was the painter to whom Adam most frequently turned, and 
Katherine’s research has located letters that confirm the Adam brothers’ high 
opinion of him, as well as the central part he played in determining appropriate 
classical subjects for clients’ homes. Documents also reveal that Zucchi enjoyed a 
high social status and became wealthy during his fifteen-year residence in London. 
The success of the Adam enterprise depended on a number of highly skilled partners 
such as Zucchi. The role of these leading painters who enriched Adam’s creations 
should be more fully acknowledged.   
 
 

KATHERINE MCHALE is a PhD candidate at the University of St Andrews. Her dissertation 
is entitled ‘Ingenious Italians: Immigrant Artists in Eighteenth-Century Britain’. She 
received her undergraduate degree from the University of California, Santa Cruz and her 
masters degree from Hunter College in New York City, in addition to a law degree from 
George Washington University. Her articles have been published in Master Drawings and 
Dieciocho (University of Virginia), with another scheduled to appear in the British Art 
Journal. She has presented papers at the College Art Association annual conference in 
New York, the ASECS 2013 annual conference, the BSECS 2014 conference in Venice, 
and at the University of St Andrews.  
 
kjm22@st-andrews.ac.uk 
  



 

 

 
 
 
 

 

 
 
 
  

A chimneypiece designed in 1772 by Robert Adam for the Upper Hall  at Kenwood 
House, incorporating several Chinese painted marble plaques belonging to Lord 
Mansfield  



 

 

David Pullins (PhD candidate, History of Art & Architecture, Harvard University) 
 
 

Robert Adam’s Neo-classical Chinoiseries 
 

Between 1766 and 1772 Robert Adam received three commissions for a seemingly 
antithetical kind of decoration: neo-classical chinoiserie. This essay brings together 
for the first time all archival and material evidence detailing the history and 
appearance of these works executed for Elizabeth Montagu’s formal dressing room 
at 23 Hill Street, Mayfair; for Edwin Lascelles, 1st Earl of Harewood, in the state 
bedroom at Harewood House; and for the Mansfield family in the Upper Hall at 
Kenwood House. Through a close formal analysis of the designs and presentation of 
Adam’s possible sources, an interpretation is offered that places these designs as a 
means of ornamental transition between the public and private spaces of the houses 
for which they were intended. These designs also make explicit the regularity with 
which – contrary to the prevailing, modernist notion of the architect’s all-
encompassing vision – Adam was forced to respond to existing decorative schemes 
and other creative personalities, most importantly furniture makers and decorators 
such as Thomas Chippendale, to whom Adam’s clients entrusted bedrooms, 
dressing rooms and family quarters. 
 
 

DAVID PULLINS completed his BA at Columbia University and MA at The Courtauld 
Institute of Art (where his thesis was on Adam’s chinoiserie).  He has received fellowships 
from The Metropolitan Museum of Art, Sir John Soane’s Museum Foundation and the 
Center for Advanced Study in the Visual Arts (CASVA).  His dissertation, entitled ‘Cut & 
Paste: the mobile image from Watteau to Robert’, is being completed at Harvard 
University. 
 
 
 

pullins@fas.harvard.edu 
 

 

 

 

 

 

 

 

 

 

 

 



 

 
  



 

 

Dr Jerzy J. Kierkuc-Bielinski (Curator, Iveagh Bequest, Kenwood House)  
 
 

Antonio Zucchi’s Portrait of  James Adam  (1763)  
 
Antonio Zucchi (1726–95) met James Adam in Venice in 1760 and became part of 
the young architect’s large travelling retinue of draughtsmen and servants that 
attracted much attention in Italy during his Grand Tour. Although he did not travel 
back to England with James in 1763, Zucchi later accepted an offer from Robert 
Adam to join the Adam firm in London, and was to become one of the most 
significant artists to collaborate with Robert and James on the decoration of their 
buildings.   
 Hitherto, Zucchi’s paintings have been studied mainly by architectural 
historians in relation to his work undertaken for the Adam office. The recent 
reattribution of the Portrait of James Adam to Zucchi raises a problem for the art 
historian. The portrait is an ambitious work (it had previously been given to 
Pompeo Battoni), yet there are no other comparable portraits in Zucchi’s oeuvre – at 
least, none that have been identified to date. This paper will examine the Portrait in 
terms of what little we know of Zucchi’s career outside the Adam office. Rather 
than attempt to understand the painting within the context of Zucchi’s oeuvre, the 
paper will suggest a reading of the Portrait in terms of ambition – that of the sitter 
and that of the artist. 
 
 
JERZY J. KIERKUC-BIELINSKI obtained his PhD from The Courtauld Institute of Art in 
2005.  He subsequently worked at Tate Modern and on the British Museum exhibition 
and catalogue The American Scene:  Prints from Hopper to Pollock (2008). From 2007 to 2015 
Jerzy was the exhibitions curator at Sir John Soane’s Museum where he curated some 
thirty shows. He is currently curator of The Iveagh Bequest, Kenwood, London. 
 
 
Jerzy.Kierkuc-Bielinski@english-heritage.org.uk 
 
 
 
 
 
  



 

 
 

INTERIOR DES IGN  AND THE  ADAM 

STYLE :  L I G H T ,  C O L O U R  &  T H E A T R E  



 

 

Richard Ireland (Conservator, historic paint and plaster) 
 
 

The Adam brothers at Kenwood: reconsidering the 
evidence 
 

The Adam brothers worked at Kenwood House for the first Lord Mansfield, the 
Lord Chief Justice, from 1764 to 1779, updating and expanding the earlier eight-
eenth century house. In 2013, as part of an extensive English Heritage research 
project, drawings held at the Soane Museum, original invoices and archaeological 
analysis of past surviving schemes were all used to revisit the brothers’ original 
intentions for design and decoration at Kenwood. Not only has this project enabled 
a fresh, more accurate interpretation of the brothers’ designs to be recreated, it has 
also provided insights into the process of design and realization that they followed in 
1767. This paper traces the evolution of the brothers’ architectural and decorative 
design ideas through archival and physical evidence in a case study of the redisplay of 
the Great Library. In particular, the paper demonstrates the potential of a 
conservation-led approach in revisiting schemes such as this. It describes some of the 
technological tools now available to projects of this type – both in the scientific 
analysis of historic paint layers and in more recently developed systems of surface 
treatments for the implementation of recreated schemes in sensitive environments. 
It looks at the use of gilding, in the context of the Adam brothers’ original work, 
subsequent reinterpretations of this and the recreation of 2013 to show how the 
initial designs by James Adam were superseded by the work of his brother Robert. 
 

RICHARD IRELAND is a leading conservator of historic plaster and paint. At Kenwood, he 
advised on all aspects of the reinstatement project, which complemented his previous 
work on the Adam interiors of 1771 at Headfort House, Ireland. He works for many 
public bodies across the UK and Ireland including English Heritage, Historic Royal 
Palaces, Westminster City Council, Office of Public Works Ireland, the National Trust, 
Historic Scotland and ecclesiastical organizations. Richard’s projects typically involve a 
combination of archaeological investigation, scientific analysis, and contextual historic 
research; he also teaches and lectures in his subject and is widely published. Having 
worked at the forefront of the ground-breaking restoration of Uppark House in the 
1990s, Richard became chairman of the Traditional Paint Forum, received the Honorary 
Freedom of The Worshipful Company of Painter Stainers, and was awarded the Freedom 
of the City of London. Other recent projects include: the Apollo Theatre, London; Aras 
an Uachtarain, the presidents house, Dublin; and the reinstatement of fire-damaged 
decorative painted interiors in Dean Street, Soho. 
 
r.ireland01@gmail.com 



 

 

 
 
 

 
 
 Adam elevation of one end of the Parlour at Headfort House, c.1771–5 

(Yale Center for Bri t ish Art,  Paul Mellon Collection) 



 

 

Dr Conor Lucey (Irish Research Council Elevate Postdoctoral Fellow, Trinity College, 
Dublin)  
 

From developed surfaces to misapprehended plans:  
Robert Adam’s interiors for Headfort House 
 

In 2009, following a five-year restoration project grant-aided by the World 
Monument Fund, the sole surviving suite of Robert Adam-designed interiors in 
Ireland, at Headfort House (1771–5), were unveiled to the public. The results 
polarized academic opinion. Central to the dispute was a disagreement about 
whether the careful restoration of the colour scheme, and its unexpected com-
plexity, had led to a surprising yet historically-accurate reveal of Adam’s intended 
palette, or whether the divergence from the surviving drawings was a corruption of 
the architect’s intention. Happily for the historian, this recent debate gives new 
impetus to the study of an important aspect of eighteenth-century architectural 
patronage: design by correspondence. Marshalling documentary evidence from a 
variety of sources, including the Headfort Estate papers in the National Library of 
Ireland and the University of London, this paper examines the conditions and 
problems associated with London-based architects managing building projects by 
means of paper designs and written instruction. Given the concomitant rise of the 
developed surface drawing technique and the emerging authority of the architect 
over all aspects of building design and production, this paper also considers the 
extent to which architects were concerned with finer points of decorative details 
and colour finishes at such distant locations. 
 
 

CONOR LUCEY is an architectural historian whose research interests include the urban 
domestic architecture of the eighteenth-century Atlantic world; neo-classicism and its 
related discourses; and the decorative interior in Europe 1600–1840. He is presently an 
Irish Research Council Elevate (Marie Curie Co-Fund) Postdoctoral Fellow in the 
Department of History of Art at Trinity College Dublin. The principal outcome of this 
research will be a book, provisionally entitled Architecture and the Artisan: style, taste and 
building culture, 1750–1830. Recent conference presentations include the annual meetings 
of the Society of Architectural Historians, the Association of Art Historians, and College 
Art Association.  His most recent publications include articles in Architectural History 
(Journal of the Society of Architectural Historians of Great Britain), The Burlington 
Magazine, and The Proceedings of the Royal Irish Academy. 
 

LUCEYCO@tcd.ie 
  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

The Great Hall at Syon House in 1915  



 

 

Miranda Hausberg (PhD candidate, University of Pennsylvania) 
 
 

Robert Adam’s Scenographic Interior 
  

The descriptors ‘scenographic’ and ‘theatrical’ have frequently been used to char-
acterize Robert Adam’s interiors. While examination of their ‘scenic’ properties 
has chiefly described Adam's use of light and colour, discussion of ‘theatrical’ effects 
has generally been confined to his use of columnar screens to create stage-like 
settings, passages of illusionistic depth, and oblique viewing angles. Recent 
scholarship has expanded the spectrum of Adam’s scenographic tendencies to 
embrace design aspects that sought to import the natural landscape, or ‘scenery’, 
indoors. This paper seeks to reveal deeper dimensions of Adam’s scenic and 
theatrical poetics, and to articulate precisely the relationship between 
Adam’s scenographic and picturesque elements. The intimate relationship between 
theatre and the fine arts provides a crucial backdrop for this investigation, as does 
Adam’s redecoration and renovation of London’s leading theatre, Drury Lane, and 
his working relationship with the actor David Garrick. Rather than assert a causal 
relationship between scenography and architectural design, the paper aims to 
demonstrate points of intersection and mediation that shaped the development 
of some of Adam’s most celebrated interior designs. 
 
 

MIRANDA HAUSBERG is a PhD candidate in the department of the history of art at the 
University of Pennsylvania, where she specializes in the architecture of modern Britain 
and Renaissance Italy. Her dissertation, ‘Robert Adam’s Revolution in Architecture’, 
examines Adam and the expanding role of the late eighteenth-century British architect; 
his invention of the picturesque interior and exterior; and Adam’s vibrant language of 
ornament. Miranda’s dissertation has been supported by various institutions, including the 
Paul Mellon Centre for Studies in British Art and the Samuel H. Kress Foundation. Before 
pursuing a PhD, Miranda held curatorial fellowships at several museums, including the 
Uffizi Gallery, the Metropolitan Museum of Art, and the National Gallery in Washington, 
D.C. In addition to her dissertation, Miranda is pursuing research for a second major 
project, which explores the idea of the Renaissance in British architecture of the long 
nineteenth century. Miranda received her BA and MA in the history of art from Williams 
College. 
 

mrouth@sas.upenn.edu 
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28 Portland Place in 1903 (Historic England Archive) 



 

 

 

Colin Thom (Survey of London, Bartlett School of Architecture, University College 
London)   
 
 

The Adam Brothers and Portland Place: a 
reassessment  
 

Robert Adam’s ambitions as an architect were rooted firmly in the public domain. 
But finding himself starved of public or royal patronage of the kind enjoyed by his 
rival William Chambers, he turned to large-scale private speculation and town-
planning to give his powerful architectural imagination wider public expression. Of 
all his audacious city improvement schemes, Portland Place in central London is the 
least understood and its design has been traditionally (and wrongly) attributed to his 
younger brother James. Based on new and extensive documentary research, this 
paper reassesses the Adam brothers’ concept at Portland Place, repositioning Robert 
at the centre of its creative vision in terms of architecture, room planning and 
interior design. It also considers the development’s extended 20-year building 
chronology, which was exacerbated by the Adams ongoing financial difficulties; and 
for the first time reveals that the idea of building Portland Place had been conceived 
and agreed with the Duke of Portland (with James acting as lead negotiator) before 
the Adams had embarked upon the Adelphi – their other great private speculation in 
the capital – rather than afterwards, as has always been believed. 
 
 

COLIN THOM is a Senior Historian with the Survey of London, the leading reference work 
on the history and architecture of England’s capital city. The Survey has been publishing 
detailed architectural and topographical studies of areas of London for more than 100 
years. After nearly 15 years with English Heritage, the Survey recently became part of the 
Bartlett School of Architecture at University College London (UCL). Colin studied 
Robert Adam’s architecture under the acclaimed Adam scholar A. A. Tait as an 
undergraduate at the University of Glasgow and is currently writing the first 
comprehensive history of the Adam brothers’ important urban development at Portland 
Place for the forthcoming Survey of London volumes on Marylebone (scheduled for 
publication in 2016). He has been a contributor to the Survey volumes since 1994 and 
recently edited the landmark 50th volume, Battersea: Houses and Housing (Yale UP, 2013). 
He is also author of Researching London’s Houses: An Archives Guide (Historical Publications, 
2005).  
 

c.thom@ucl.ac.uk 
  



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

  

Detail from A Panoramic Survey of the Steyne, Brighton (1788), an aquatint 
by Eleanor Lay, showing Marlborough House after Robert Adam’s alterations 



 

 

Dr Sue Berry (Editor, Victoria County History: Brighton and Hove) 
 
 

Marlborough House: Robert Adam’s seaside villa in 
Brighton 
 

In the 1780s Robert Adam redesigned a substantial sea-facing house beside the most 
fashionable part of the thriving seaside resort of Brighton, formerly owned by the 
Duke of Marlborough. Adam managed to both enlarge and update it on a very tight 
site for an economically minded client, W. G. Hamilton. Many of the drawings for 
the parts of the house that Adam embellished survive, as do drawings for other 
works that were not executed because Hamilton was not prepared to pay for them. 
This elegant villa then became a well-known feature of the fast-developing resort. 
Adam’s improvements were carried out in 1786–7 at the same time as Henry 
Holland was revamping a lodging house as the Royal Pavilion. Neither architect 
gained other commissions in the resort, in spite of the presence of many wealthy 
visitors, some of whom owned houses there.  
 Marlborough House is now in a state of disrepair and locally there is little 
awareness of its significance as an early example of a privately owned seaside villa. 
Unlike most of the suburban villas that Adam designed late in his career, this was 
not purpose-built on a new site. The manner in which he substantially improved an 
elegant house on a difficult site within the constraints of a tight budget suggests that 
it should be more highly regarded. It reveals the level of sophistication that Adam 
could achieve when faced with such a challenge.  
 
After a varied career in education, SUE BERRY finished her full time work as a Principal 
Lecturer in a Business School managing degrees and specialising in heritage tourism to 
masters level. She then returned to teaching history to adults at the now closed Centre for 
Community Engagement (CCE) at Sussex University. Formerly a trustee of the National 
Trust and of the Sussex Archeological Society she remains interested in sensible uses for 
historic sites and landscapes. Her published research centres on the development of 
seaside resorts, using Sussex as her main testing ground, and landed estate history. She 
still lectures, and writes mainly on landscape history in which the interaction between 
clients and architects plays an important role.  
 
pat.sueberry@btopenworld.com 
  



 

 

 
 

 
  

Picturesque composition of a castle in a landscape, by Robert Adam, 1782 (Sir John 
Soane’s Museum, Adam vol.68/1/16) 



 

 

Marrikka Trotter (PhD candidate, Harvard University) 
 
 

Temporal Sublime: Robert Adam’s Castle Style and 
Picturesque Landscapes 
 
This paper analyses Robert Adam’s late ‘castle-style’ projects and landscape water-
colours in the light of his exposure to the radical proposal made by James Hutton, 
the father of modern geology, that the earth was almost infinitely old.  Adam’s 
approach to these works was one that erased historically specific ornament to allow 
architectural massing to emerge as ancient yet abstracted from human history.  At 
the same time, his castle forms rigorously retain conventions of architectural beauty, 
such as symmetry, harmony and proportion.  The proposal here is that Adam’s 
work follows a uniquely Scottish philosophy of the Sublime as an overpowering 
apprehension of time; as David Hume put it, ‘a removal in the past, when very 
great, increases our passions’.  In Adam’s hands, the temporal sublime can be 
understood as an attempt to mediate between the timescale of the terrain and that of 
architecture.  This paper also establishes the reciprocity between architectural and 
geological discourse by examining Hutton’s reliance on architectural terminology to 
describe his theory.   
 
 

MARRIKKA TROTTER is a PhD candidate in Architecture, Landscape and Urbanism at 
Harvard University, where her research examines the intersections between geology and 
architecture in Britain between 1750 and 1890. She is editor of the contemporary 
architectural theory collections Architecture at the Edge of Everything Else (The MIT Press: 
2010), and Architecture is All Over (ACTAR: 2015); for the latter, she was awarded a 2015 
grant from the Graham Foundation for Advanced Studies in the Fine Arts. With a 
background in architectural practice and site-responsive art, Marrikka teaches at the 
Boston Architectural College and is a guest critic at Northeastern University, The 
Massachusetts College of Art and Design, Wentworth, MIT and the Harvard Graduate 
School of Design, where she is also a teaching fellow. Her theoretical writing has 
appeared in publications such as Harvard Design Magazine and Log. With generous funding 
from the Paul Mellon Centre for the Study of British Art and Harvard University, 
Marrikka will be a travelling scholar in the United Kingdom for the 2015–16 academic 
year.   
 
mtrotter@fas.harvard.edu 
 
  



 

 

ADAM P LANS  A ND DRAWINGS   
 
 

 
 

 
 
 
 
 
 
 
 
 
 
 
  

A characteristic l ively pen drawing in Robert Adam’s own hand, of an elevation 
for St George’s Church, Edinburgh (Sir John Soane’s Museum, Adam vol.10/57) 



 

 

Stephen Astley (former Curator of Drawings, Sir John Soane’s Museum) 
 
 

The Adam office and Adam drawings   
 

More drawings survive from the Adam architectural practice than from any other 
eighteenth-century British architect. Even so the corpus that survives has been 
edited many times and for several different reasons. Architectural drawings are 
made for many different purposes, including design salesmanship, construction and 
publicity. While all of these were produced by the practice, the survival of Adam 
drawings in each of these categories varies enormously. This leads inevitably to 
questions about our view of Adam and his architecture being falsely coloured by 
accidents of survival of certain drawings and certain types of drawing.  
 This paper will consider evidence of the use of the drawings, in what was both 
the first modern architectural practice in terms of its organization and the largest 
practice of its day, with all the concomitant problems of operating over a 
geographically wide area – creating buildings, interiors and their contents at great 
distance. The difficulties of designing for many different branches of the applied arts 
are also evident in the drawings and will be examined. Finally, the presentation 
drawings will be examined and found to be both highly manipulative of the 
architectural reality and, in comparison with contemporary drawings from mainland 
Europe, distinctly pedestrian. 
 
 

Having failed to become an architect, STEPHEN ASTLEY instead became a curator at the 
Victoria & Albert Museum, spending most of his eighteen years there in the Department 
of Furniture and Woodwork (as it then was) and latterly the Prints and Drawings 
Department (as that then was). Almost twenty years ago Stephen was appointed Curator 
of Drawings at Sir John Soane’s Museum (which was then a very different museum from 
that which it is today), leaving that post when it was abolished earlier this year. Stephen 
has published and lectured widely, and has photographic credits in several magazines and 
books. He will continue with these activities in his ‘retirement’. 
 
stephenastley@btinternet.com 
 
 
 
 
 
 
 



 

 

 
 

 
 

 

  

Undated elevation and plan by Robert Adam of a thatched cottage for a Mr 
Dalzell (Sir John Soane’s Museum, Adam vol.46/152–3) 



 

 

Professor David King (Emeritus Professor Economics, University of Stirling) 
 
 

The ingenious Mr Adam 
 

The extensive literature on the designs of Robert Adam has much to say about their 
sources, development and aesthetics. But with some of his designs, a further feature 
of particular interest is his ability to find an ingenious solution to a complex 
problem; admittedly, these problems are often not immediately apparent. In 
preparing his two books – The Complete Works of Robert and James Adam (1991 and 
2001) and Unbuilt Adam (2001) – David King explored all Adam’s known 
projects. In this paper he looks at five projects, most of which have been largely 
ignored by the Adam literature, where Adam needed to be particularly ingenious. In 
three cases the problems he faced were posed by the client – one set a deceptively 
simple brief, one set an inconsistent brief, and one set a most unusual brief. In 
another case the problem was posed by an existing building, and in the final and 
seemingly most intractable case the problem was set entirely by Adam’s own design 
flair. 
  
 

DAVID KING is an economist who took his first degree at Magdalen College, Oxford, 
followed by a doctorate at York. He is now Emeritus Professor of Public Economics at 
Stirling University. During his career he was also a consultant for the OECD and the 
World Bank and he advised governments in over twenty countries, including China and 
the former Soviet Union. But he has always been interested in architecture, and most of 
his spare time between 1970 and 1991 was devoted to producing his book The Complete 
Works of Robert and James Adam; in preparing this, he visited every surviving Adam work, 
and he identified many works which had not been previously noticed. His second book, 
Unbuilt Adam, followed in 2001. He hopes that by illustrating and describing so many 
Adam works in chronological order, these books help people to understand the 
development and the variety of the works of a remarkable architectural practice.  
 

d.n.king@stir.ac.uk 
 
  



 

 

 
 
 
 
 
 
 
  

The ballroom by Shultze and Weaver, of 1924, in the Biltmore Hotel,  Atlanta, Georgia 

THE  ADAM L EGACY  



 

 

Eileen Harris (independent historian and author) 
 
 

The Parent Style or the Original Sin? The Adam 
Revival in America   
 

A revival of the Adam style proved immensely popular in the United States in the 
decades either side of 1900, as in the architect’s native Britain. This paper presents 
a systematic exploration of the Adam Revival in America, which was a by-product 
of the Colonial Revival generated by the 1876 Centennial Exhibition at Philadelphia, 
sustained by subsequent international exhibitions, and disseminated by various 
reprints of Robert & James Adam's Works in Architecture. As with the 
original Adam ouevre, this revival architecture found favour with a privileged and 
monied clientele. The high-class firm of London furniture makers, Wright & 
Mansfield; the architects, Mott Schmidt, Ogden Codman, and McKim, Mead & 
White; and the Anglomaniac taste-maker, Else de Wolfe, head the cast; the scenes 
are in luxury hotels, theatres, movie palaces and the insides and outsides of private 
houses.  
 

 

EILEEN HARRIS is an independent architectural historian and author and a leading authority 
on the work of Robert Adam, which she has written about extensively since her first 
book, a ground-breaking study of The Furniture of Robert Adam, appeared in 1963. More 
recently her account of Adam’s interior designs – The Genius of Robert Adam: His Interiors 
(Yale UP, 2001) – has proved to be a landmark in Adam studies. Eileen is also an 
acknowledged expert on the Adam Revival, both in Britain and America, and is Honorary 
Librarian and Consultant to the Adam Project at Sir John Soane’s Museum, London.  

 

harris@eileen1.eclipse.co.uk 
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ROBERT ADAM AND HIS  BROTHERS  

 

 

 

 

 

 

 

 

  



 

 

 

 

 

  



 

 
 


